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Italians to a selection of pieces from their own illustrious 
antique composers, proved both an interesting perform- 
ance and a welcome curiosity in art. 

The programme of the concert included brief hut com- 
prehensive annotations on each composer that figured in 
the selection. The amateur ladies and gentlemen, who 
were carefully practised in the various concerted pieces, 
■did themselves great credit ; singing with a precision and 
smoothness that did full justice to the several composi- 
tions they performed. The young prima donna, Signora 
Bobiati, who is a pupil of the Conservatorio at Milan, 
sang the soprano solos with much merit; and Mrs. 
Thompson executed the pianoforte pieces with her usual 
excellence, and was warmly applauded. 



FLORENCE. 

The Concert of the Society for the study of Classical 
Music, on the 28th of December, was brilliantly successful. 
Bazzini's " 56th Psalm of David," created quite a sensa- 
tion ; and the composer was called forward to receive the 
congratulations of the audience. The execution of the 
work was excellent, both as regards vocalists and instru- 
mentalists, the gradations of tone being observed with 
the utmost care throughout. The vocal parts were 
entrusted to Signors Luigi Eobles (tenor). Cresci (bari- 
tone), and Federighi (bass). An Orchestral Symphony 
(overture), intended to serve as an introduction to Alfieri's 
Tragedy, Saul, also by Bazzini, was another important 
feature in the programme, and was received with marked 
and well merited applause. This composition gained the 
first prize given by the Quartett Society, of Milan, in the 
competition 1867. Amongst the choice, though crowded 
audience, there were several celebrities, and many of the 
best musical amateurs. 



The Annual Assembly of Parish Choirs of 
Oxford and the surrounding neighbourhood is fixed for 
Wednesday, the 16th June, and will be held as usual in 
Christ Church Cathedral. The Anthems selected are — 
for the morning, "Lord, for Thy tender mercies' sake" 
(Farrant), and for the afternoon, "How excellent Thy 
Name" (Handel). The music selected for the morning 
is Anglican, the Litany will be sung, and Hymns are to be 
used in the place of Processional Psalms. In the after- 
noon the service is to be Gregorian, the Canticles being 
Dr. Stainer's harmonised arrangements of the Parisian 
Tones, 

The Southwark Musical Society gave its usual 
Christmas performance of the Messiah, on the 23rd Dec, 
in the Memorial Church, New Kent Road. The solo 
vocalists were Misses Robertine Henderson, Lucie Harris, 
Mr. Montem Smith, and Mr. Marler. The orchestra 
comprised 38 instrumentalists, and upwards of 120 vocal- 
ists, conducted by Mr. Josias Wells. Several papers 
pronounce the performance to have been a complete 
success. 

The first of a series of eight Concerts, in aid 
of the Great Northern Hospital, Caledonian Boad, was 
given at the Hanover Square Booms, on the 12th ult., 
with much success. Miss Edith Wynne, Miss Blanche 
Beeves, Madlle. Bomanelli, Miss Palmer, Mr. Wilbye 
Cooper, &c, were amongst the vocalists who assisted in 
the performance ; and Mr. B Wells (flute) and Mr. 
Griesbaeh (violin) performed solos with the utmost effect. 
Several pieces were also well sung by a choir, under the 
direction of Mr. E. Craig. We sincerely trust that the 
funds of the hospital may be materially benefited by 
these concerts, which are worthy of support on their own 
intrinsic merits. 

Me. Henby Leslie's prospectus for the 
coming season has just been issued. Out of the six con- 
certs to be given, two will be orchestral, the others being 
devoted to the performance of madrigals, part-songs, and 
tmaccompanied music, for the singing of which this choir 



has been so long and so deservedly celebrated. The first 
concert, on the 4th inst., will include Mendelssohn's 
music to A Midsummer Night's Dream, the same com- 
poser's pianoforte concerto, in D minor, to be played by 
Madame Schumann ; Samuel Wesley's fine motett, " In 
exitu Israel," and Schubert's " Song of Miriam." At the 
second concert a short work, by Mr. G. A. Macfarren, 
called " Songs in a Cornfield," will be performed for the 
first time. 

The Annual Eeport of the Birmingham 
Amateur Harmonic Association shows that the Society 
is in a highly prosperous condition; for although the 
present year is the one immediately following the Bir- 
mingham Triennial Festival, there has been no diminu- 
tion in the number of members, as was too often the case 
on former occasions. Amongst the works rehearsed, we 
find Beethoven's Mass in D, Mendelssohn's Antigone and 
Loreley, Schubert's Grand Mass in E flat, and many other 
important woi ks. The financial position of the Associa- 
tion is also thoroughly satisfactory ; and the members of 
the committee have every reason to congratulate them- 
selves upon the result of their indefatigable endeavours 
to promote the interest of the Society, and the advance- 
ment of good music in Birmingham. 

Air interesting lecture was given, on the 13th 
ult., at the Literaiy and Scientific Institution, Hackney, 
by the Eev. John Curwen, on " Some views of music as 
an art and a science, suggested by the Tonic Sol-fa 
method of teaching it." Charles Beed, Esq., M.P., occu- 
pied the chair. During the evening some satisfactory 
exhibitions of readiness in composing and singing at 
sight were given by disciples of the Sol-fa system. 

The prize of Ten Guineas offered by the 
Hibernian Catch Club (the most ancient musical Society 
now existing in the kingdom), has been adjudged to Dr 
R. P. Stewart. The competition was open to all com- 
posers : 33 glees were sent in. The successful composition 
was sung by Messrs. Hemsley, Peele, Smith, and B. 
Mullen. 

The Messiah was given by the City Choral 
Union, at Albion Hall, on Monday, the 4th ult., the solo 
artists being Miss Blanche Beeves, Miss Biseam, Mr. 
Greenhill, and Mr. Albert Hubbard ; Trumpet, Mr. 
Dearden. The choruses were given with great precision ; 
and reflected much credit upon the able conductor, Mr. 
Salmon. All the solos were excellently rendered ; and it 
was with difficulty that the hearers resisted the tempta- 
tion to demand several encores. 

"We are pleased to record that Mr. W. P. 

Aylward, music-seller, and organist of St. Martin's Church, 
and for many years a resident of Salisbury, has been una- 
nimously elected Mayor of that city. Mr. Aylward is 
father of our excellent London performer on the violon- 
cello. 

The Annual reunion of Tonic Sol-faists has 
just been concluded at the Literary Institution, in Alders- 
gate Street. These meetings are designed to raise the 
educational status of teacherB; and the proceedings in- 
cluded model lessons for criticism, and lectures on musical 
composition, harmony, and musical history. The series 
included lectures by Mr. Curwen, on the recent 
adaptation of the Tonic Sol-fa method to the musical 
tuition of the blind, and on " Definite Ideas of transition 
and chromatic chords;" by Mr. Proudman, on the present 
relation of the method to instruments ; by Mr. Cowley, on 
the study of orchestral scores ; a model lesson on the 
violin, by Mr. McNaught, and a lecture by Mr. Proudman, 
on " A comparison of the popular choral music of England 
and France." 

A Concert was lately given, by the English 
Glee Union, at St. Mary's School-room, Hammersmith, 
in aid of the school funds, which attracted a very large 
audience. The glees and part songs were rendered in 
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excellent style, and received a large share of applause, 
several being encored. The whole was under the direction 
of Mr. J. Eudkin, E.A.M., who sang several buffo songs 
with much effect. Mr. Rudkin may be congratulated in 
being so well supported by Miss Danielson, Messrs. 
Ashton, Clagett, and Erison. We must not omit to 
mention Mr. J. F. Meen, who ably accompanied on the 
pianoforte. 



iStcbittoa. 

NoVELLO, EwEB AND Co. 

Souvenir d'Irlande. Caprice Fantasie ; for the Piano- 
forte. By Willem Coenen. 

This Fantasia is a good specimen of the profusely 
ornamented pieces of the modern school of pianoforte 
writing; and, as such, maybe recommended to all who 
are in search of novelties in this style. The melodies 
are well woven in with elegant arpeggio and scale passages, 
after the Thalberg pattern ; and there is an air of refine- 
ment pervading the whole composition which will render 
it always welcome both to executants and audience. 



forced. " How fades the light " is more restless in the 
harmonies; and in parts appears to us somewhat overladen. 
The first phrase, beginning upon the dominant harmony 
of F sharp minor (the song being in E major), is quaint 
and uncommon ; but the effect is good ; and many of the 
passages are so melodious that we should claim for the 
song a high place amongst Mr. Barnby's compositions, 
were the ear allowed somewhat more repose. We may 
say, however, that the song commences with a prelude 
in E major, which counteracts the effect of indecision of 
key at the beginning of the voice part ; and that the 
accompaniment is written with all the skill of a practised 
theorist. " Forget me not " is a quiet vocal melody, in 
F major, with a semiquaver accompaniment throughout. 
The modulations into B flat major and G minor, spring 
most legitimately from the melody ; and the voice and 
pianoforte, therefore, flow in loving company to the end. 
We should be glad to hear these songs in the Concert- 
room ; for although not equal in merit, they are all pro- 
tests against that school of composition which has no- 
higher object than that of writing down to the compre- 
hension of the uneducated. 



Barcarole, pour Piano. Par Ant. Rubinstein. 

Herr Rubinstein's Barcarole is strikingly original, both 
in melody and treatment ; and the piece will amply repay 
the trouble of practice. The first subject, commencing 
in F minor, has a charming modulation into the relative 
major ; and the theme, after the double bar, in B flat 
major, has a lazy flow, quite in the Barcarole style ; and 
is, moreover, extremely melodious. The subject, in § 
rhythm (in the original key), with which the piece con- 
cludes, is effectively ornamented with double acciacaturas, 
which will require to be very neatly played, in order 
to realise the composer's intention. 

Minuet and Trio, for the Pianoforte. Composed by T. 
Ridley Prentice. 

We are always glad to see a young composer working 
upwards ; and are therefore disposed to view Mr. Prentice's 
modest Minuet and Trio in a more favourable light than 
we might have done had it formed a portion of that 
" Grand Sonata " with which so many inexperienced 
writers almost commence their career. In a large work 
of this kind so many good ideas are effectually buried 
that the composer very often receives much less than his 
due meed of praise ; and thus a really meritorious aspirant 
for fame may encounter a check at the very time when 
he stands in the greatest need of sympathy and encourage- 
ment. That Mr. Prentice has had Beethoven in his mind 
when he composed this Minuet and Trio does not in the 
least degree detract from the merit of his music. Both 
movements are well written. The Minuet, in B flat 
major, is melodious ; and the passages of imitation show 
that the composer has studied in a good school. The 
Trio, in the tonic minor, is well contrasted with the 
Minuet ; the accompaniment, moving in triplets, and the 
division of the subject between the treble and bass part of 
the instrument, having a very excellent effect. We hope 
again to meet with Mr. Prentice in a composition of 
somewhat greater pretension. 

1. The Rainy Day. Song. Poetry by Longfellow. 

2. How fades the Light. Song. 

3. Forget me not. Song. Words by William Duthie. 

Composed by Joseph Barnby, 
Mb. Baknby has expressed Longfellow's words with a 
fidelity thoroughly opposed to the theory of many song- 
writers of the day, whose melody would as aptly fit one piece 
of poetry as another ; and whose harmony has done duty so 
long that it is justly entitled to superannuation. We 
particularly like the unharmonised appoggiatura (A sharp) 
in the first phrase ; and a happy effect is obtained, on the 
repetition of the opening subject, by changing the B 
natural into B sharp, and thus unexpectedly modulating 
into C sharp minor. The accompaniment, asserting itself 
where the voice is at rest, is always elegant ; and the 
harmonies, never conventional, are in no place unduly 



Glory be to God on high. Composed by Samuel Sebas- 
tian Wesley. 

We think we may say, without fear of contradiction, 
that lovers of English church music are indebted to the 
organist of Gloucester Cathedral more than to any maD 
living, for widening the bounds and stimulating the de- 
velopment of the music of the sanctuaries. It is impos- 
sible to forget, as it would be unfair to underrate, the 
effect produced by the publication of his great service in 
E, with its memorable preface. If we may say so with- 
out irreverence, the unexpected cry at midnight, " Behold, 
the Bridegroom comes !" could hardly have come upon 
the foolish virgins with a more startling effect than did 
the dictum of the English Cathedral organist, who, daring 
to think for himself, said of the services of Tallis, Rogers, 
Aldrich, <fcc, " such works as those are as unworthy of the 
words to which they are set, as they are ill calculated to 
excite interest in any congregation acquainted with music 
at the present day." If we could only imagine the state 
of sleepy stupor into which English Church musicians 
had fallen when this statement was made it will mate- 
rially diminish the difficulty of estimating the effect of 
this bold move. 

Fortunately Dr. Wesley's genius was equal to his 
boldness, and the one supporting the other, rendered his 
position almost unassailable. Had he been a mere theo- 
rist he might have been sneered out of existence, but 
happily he was (and still is) the greatest church organist 
and composer of his day, and therefore beyond the reach 
of his antagonists. The seed he then sowed is now bear- 
ing its fruit, and every year only adds to the ranks of 
those whose motto is, " The old masters, as a point of 
departure, not an eternal resting place !" 

It can therefore hardly be a matter of surprise that we 
are disposed to look upon everything emanating from the 
pen of this composer with an unusual amount of interest ; 
and upon its own merits alone the " Gloria in Excelsis," 
now under review, is well worthy of attention." Being 
apparently intended for choirs of an ordinary calibre 
there is scarcely the amount of characteristic difficulty 
we are in the habit of meeting with in Dr. Wesley's 
works ; still the master's hand is visible throughout, and 
we should hardly think it possible that any musician 
could fail to recognise it, albeit comparatively plain and 
simple, as the work of a great musician. 

The Organist's Quarterly Journal of Original Compo- 
sitions. Edited by Dr. Spark. 

Following closely upon our remarks on " Organs, 
Organists, and Organ-music " (which were held over two 
or three months for want of space), came the announce- 
ment of this important work. It was not a little pleasant 
to us to find, by this announcement, that the comparative 
dearth of compositions for the organ by English writers 



